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1. Some ways to find your raw voice:

--search for it in writings done just for yourself.
	--Reread old journal entries. Underline parts that have a consistent feel to them. (Anger in
              red, sadness in blue, sarcasm in yellow, etc.)
	--Underline repeated phrases you use.
	--Note if you tend to write in short spare sentences or long flowing ones with lots of clauses.

--do some automatic writing once a day/week. Examine the writing after the fact as you did your
              old journal entries (above).

--exchange some paragraphs with writer friends as a group, or individually.
Have each person who critiques talk about what they think the attitude of the narrator is in each
piece and how they would describe the narrator’s approach to the subject. For ex.: cynical,
sarcastic, weary, angry, whimsical, light-hearted, serious, professorial, distant, intimate,
  etc. (Do this only if you can handle what might be painful/unexpected criticism! In addition, the
  readings and the responses could be done anonymously.)

2.  Notes from the PowerPoint Slides:

Every story has a teller
1. Is/are your narrator(s) reliable, or not?
2. If in first person, the narrator is usually the protagonist—but not always! (The “I” could be the narrator as in The Great Gatsby.)
3. If in 2nd person (seldom done), what’s the goal of the narrator concerning “you” the reader?
4. If in 3rd person there is a variety of positions your narrator can take in relation to the story.
5. If your narrator never appears in the story (as in most 3rd person fiction), still . . . flesh your narrator out! He/she/it has a voice. What kind of voice is it going to be?

How to use your voice
1. Don’t write like you think an “author” should. Write like yourself, but . . .
2. write with intention. That is, know how you want to modulate your voice for a project. This may change as you go along, but stop and think about it before launching in. Too often we jump in with the excitement of beginning.
3. Know who your narrator is and how your narrator feels about what is going on. Who is telling the story and how close that person/object/ abstraction is to the action is one of the most important decisions affecting voice—even if the storyteller never appears in the story. Try to envision who is channeling this story through you—and be specific. Is it you at a different age? The guy who mows your lawn? The church lady down the street? Your main character younger?

Some examples of how to shape a voice (all credit to Tony Hoagland):


Creating an intimate voice for a friendly narrator
--Break the 4th wall.  Talk directly to the reader. Or use “you.”
--Have the narrator talk about his/her own problems while trying to tell the story, including the
   admission of mistakes/indecision/the questioning of his/her own senses.
--Use everyday language: “Believe me.” “Hang on a sec.”  “Like I always say. . . .”  “Who 
   knows why?”  “Know what I mean?” “Why bother?”  “Gonna, shoulda, woulda, etc.” 

Creating an unsure voice for a narrator who is trying to remember the details of the story
--The reader should see the mind in motion.
--Techniques to use include:  repetition, hesitation, self-revision, stuttering, self-questioning,
	self-interruptions, searching for the right word.

Creating a worldly voice for the educated or well-traveled narrator (creating trust)
--Be particular in using name brands, specific images of places and things.
--Range widely with references and in creating metaphors and similes from the classical to the modern. (Show off the narrator’s education.)
--Assume your reader is as bored with/as knowledgeable about the world as the narrator is.

Capturing a sense of the mythic
--Use 3rd person distant.
--Avoid getting into the main character’s mind.  (We don’t often hear why “the gods” do things. They just do. Zeus doesn’t spend time navel-gazing.)

Using specific language to increase authenticity/authority for various kinds of narrators from the wiseguy to the professional.
--Use gang lingo and gestures, slang, swearing. Use confidences. Feign innocence.
--Use our public voices: bureaucratic, scientific, professorial, commercial, etc.
(“results may vary . . .”) See the mind of the narrator trying to make logical sense of it all.

Resources:

Finding Your Writer’s Voice by Thaisa Frank and Dorothy Wall. St. Martin’s, 1994.
The Art of Voice by Tony Hoagland. W.W. Norton, 2019.
Writing Voice by the Editors of Writer’s Digest. W.D. Books, 2017.


Shutta’s links:

Website:  www.shutta.com
Facebook: facebook.com/Shuttacrum
Twitter: @Shutta
(Newsletter) Wordsmith’s Playground: (sign up: https://shutta.com/wordsmiths-playground-sign-up )
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